ASCRFERRER -

R E)I:ju %ﬁ\ HNFBHMRE— (XFEHER) A/B(£2)
HNFBHBAREZ (ULHFE) A/B(£2)
KX BHARE—
H 5L (American Drama) A/B (&2)
jt(R ¥ U KX ZEBHARE
)
(American Poetry) A/B(&2)
5 . EEHHRRE—
o ~ - J: é _ s (British Fiction) A/B (& 2)
: D ANEEE . EEOREMEOL LA ERI o 2t Fotlon
& = = :‘ﬁﬂ = 2| L KRR (X50) A/B (£2)
N B g PH O it
KX EFFHRMFTEZ (VNisR) A/B (& 2)
& —HH B e I DI TP REE )
g— - (Shakespeare) A/B(&2)
S YORO S, ik, SRR CORMEE TV ET, A Rl = (1 R 4 e A i moweREs=
L - merican Fiction
a HE O HBIXT ORI - FERES: - SR OMZEE 02K Il SFHEEOIREA VAR 2 A2 5 i - SRS E SEZ IR : - R EEEET
i§ DFM L FHARIIC X 2 FECE I RIE WC2RE - TR - RS O ANOFFEREORM | T, 207200 A *fQiS;Qg”) A/B(&2)
. TR F] 0
= ARBEIEL T2 EEOLERESHCES LSS, BEIHS OBRENROLBYET, o Eriich Postry) A/B (82)
8 BAE H I3 NT, AAOE I HROBEETH Y, FEO=— B2 TRKPO TEAKEIEO TV ET, RAKEICHET 2BBNATH. SREHBTF. REBE LTFBLTEE BAAE (AR A (A2
ey = =y N X Y EEn—?—} I & RaF
; T HHEOEWA) X253 20 KELBIITY, BULHE LML 2250, BN - WFFERA - 229 F 7213384 EEOtPthere RE R EEEICEVTREELECATLE. REZNDD RS HIRE—
= KB (2018 4EHF ML 1K) OB E R HOW S, HOMEDO N ) 25 A ZMKTHIENTEE T, SHEEE (= > = o . | (RUR - UGk - SRR A/B (£2)
AT LDEBICBH L TREDPEEZIDIEG. EBOEADFRAEEE P
i ABIHIEDTREEERFHPWEZEZATINET . SOREEADHDE =(*'ﬁ';5m7_"‘f/7@ﬂ$)“3(§2>
_ . __ _ SEF £
=z TFIvvav-KYy— DE T FNE ) I F4Tuw Ky Y- LTRIANBOTREL . RSEL LTSENH U E AT HRAEEL (TR EES . AR A/B (£2)
& CRAZY ARITS) (BEWR OB - M3 CEALE 5 0 J781) BEDICEATELVEERA T FLZOLDICHEEL TVET, HEBEEHX Efﬁﬂﬁiﬂiﬁ(\gﬁ?)
S %giﬁfﬁﬁn%\ﬁm\ L Efffgiffﬁfg;&%ﬁﬂgizz ﬂ%:ft@w%ﬂ; iz@ai/;ﬁm%%—w: A NN E A NBEE L TIELNEEZ TOET, *;giggig A/B(82)
$ON. HEELEPSBBAHOWED » L7z Z DI L% BERRRFERES AT ZOF—< D } , B} ) otiond
= Cik. ZOIBPICE By EHEFREONFERD . 2WT RESBHYET. Fiction:®& I A/B(&2)
5 PEASBESERUELLILOAT | ORRDT-ONT, AHTSAMA | RAPERIOLTONAL H9icH FRBAIEE, CORPISHRETR FREOPRERD SR ORARIBUES Poetry &E 1 A/B(£2)
o T HEA . BANEBENSHNEES - | OMRSPLRT—ELALORERES | o BRI &> THIRS hgai gz DramaEZ 1 A/B(&2)
= HR - BEZEODTHEBERODH2HEdds | TERHLOBELTVET. SBROHBER | 5LET. BLOREAMIE. BLTORSEEIC XEHERA/B (&2)
(1) AAREVWSHTHEBHICZITANRTVE | BTIRVEBLICAZLEBRE T REAER | MA T BZPFICHABRMEZMA. 0D HEEF - ICAMREA/B(£2)
= o e ERZNEMFENR. BAEBLEEE | MetFE EREFREOHFRPAFILOAM | ARFFICHREOEHRZ LL. BLHAXIC EREREY  BAREA/B(&2)
U‘:)r‘ DENDHZNEANZELRBNICZ AN | BEEZRELET., SEOMRT —VICUE | Lo THHEhESEICBE LT, ICREREY  ERMRA/B(&2)
TOVWET, —MARICIA . ABFROEFEEHE | BAFILICOVTIE BLADFEERIBICEW ?{:E . ﬂ%TﬁEo)?g FERIEIRE - BMMEA/B (£2)
o OHBERIA (FRBEEFESRN) H#E | TBELET, REFTERA/B (£2)
- ABREWSTHR TRIBNHICZFANET . EREHE®R (2)
o EFRaRRFEE (2)
§ RA Z 5 e onaas Srudies 171 (52)
. SSues In Japanese udlies
£ SERE FH AR WAL AEo5 Academic English
o (Effective Writing) A-B(&2)
| B EREEYMER BRB). oo v » = o =R oS Academic English
g Al ﬁ% DRERY (BEAR. SGRR) T B0 ORI TANT FORBHLEL L V2= A¥T DY (Oral Presentation) A-B (%2)
3 &
. ST
— TIAT - I o § .
I, SRASEY (S-SEREER. $oSETBICHTE X A SEOMBORE. e mgyea AR EES = sESS . SRATE N = < OgE )~ BENE [BHRmRE]
=) TAAF—  mmmEs) T BB A homuL L EEMEARD. ERERY  RANFA A BURIEGE D JFE R A B2 R AB(§2)
(o °] = 2 9
B e BEoShE L2 SEPRHRE | A/B(&2)
o N b - NEFERREHEA/B(£2)
= KR SE) s TEOMBMEORRNELE. RRBRER TN somenm (e EHLIZH) A/B B R A/E (%2)
o KA 1 ~VA/B(£2)
2 EENYEHEI~VA/B(£2)
e &= cEas (Zragca — =5
i EQ—; Zamw) O PoER mmnroRmope. STRRSREORREGLY REPAR (GAEEE) A RO (2019581 ¥ MBHERERI LY REDET. 0 =M1%K
FEDESHE. FiCbeeTHE have R THOESLICDVWTHEL TLVE
T iR (R, BB, . e = -
sté % % ;g; Medh 23y Z2L.E0% _ # - g;s)ézgmm%ﬁ—mz,f ks - R 7. ERAOEBG. AZALEBEEZF TVBEETT. BEOABIFIBLEL . ETEDHES—<
% & & H AR2=TmyaVE) ’ EREREEIA. REOREICHDIFFFAET. BHEOTMICEDETAH - Re-visioning the Ending of The Secret
S il Garden: The Author's Dream-Fulfilled World
0 ich! I e
el FiE q}".:: ) ) R SSEEES (British Fiction) A/B GRS AT SRR G G - Aspects of Madness in Guliver's Travels
i % %&ﬁ‘ § H 1FURAXHE 1925 LU 20 a1 F 1 RNt SRS ET E— (British Fiction) A/B - Neil Simon's Formula: How He Transforms
% 1&2 & g = Real-Life Models into Fictional Characters
jg kv 242 N | B RO | - A Relevance-Theoretic Approach to Impoliteness
o o - The Relationship Between Self-Regulated Vocabul
iysg WRIRE  7svee D ABTADBRGRENAC IR <IHUTHTEHTE, BT
v v = S Sl b o B2t A = 5 - Willa Cather's My Antonia: In Memory of Her
%E;? % }x\ % HMDZEEDT « AH Y aVICK>T. BEFIMARMFHEZRDONET, £/, Preclous Past
S| .- — — 2n 2agEA BN . Ni i DI, — K >
; %ﬁ Ef % Hd 4851 R fﬁg;%t‘ FATHPA—AR—OXE XFEBB. pre pernics o sun ENHEWICIMARLDBEEZ T ONDHEDBRFIONTE Y. 2HEDOR “(’”S;efﬁi’if’ﬁyﬁ’gég’;”_“’*;r;?ﬂ;i;;;;
B 82 MEBL T, ZRNGBIRLHCHISEHTEET. - The Effects of Test Anxiety on Japanese University
t’“ # i _ ) . Students’ Phonetic Knowledge and Performance
= ‘E” ” % 7R H3TER TR D Y R NEDEY SR ;’?*?‘quéi?fgg\me”ca" Fiction)A/B. - SEBICH I BIEMRMEOL B — AREOL®EE LT
Bz iction’ e, . - The Maxson Family's Struggles in Fences
BEF—v 5T D EERHER - Nella Larsen® Passing lZ$ (3 O+ > DEHF
=Y s o< —beZ"TH. have=THOEBZFHLELT— — NIk D TEDEHD
W vmmoxsess g POURBRRIACD YB3 —0Y NIOBRE ygrvrmisna/ BB ATAI S EEEHROBEREIONT
iz - The Effects of Listening Repetition and

Word Categories on L2 Dictation
[20195E ] ¥ EEICLVREERLBVBENBYET.

| 021 |




